PROJECT N° 005

LAW OFFICE

imate the unifying power of a quality
. For evidence, look no
concise office space

Never under
piece of custom-made furnitur
further than the clean-lines of ti

SAM EICHBLATT | PHOTOS I EMILY ANDREWS

WORDS

PROJECT NAME ‘ High Street Lz g [ CLIENT R Iz
=4 { ! : P
PROJECT TYPE small office f

DESIGN
Auckland CBD AREA

60m

LOCATION




PROJECTS

JUSE GUTIERREZ is fast becoming the go-
to architect for spatially

challenged inner city spaces. His

latest project, an office for a

tax lawyer in the heritage 35 High Street building, is on the floor

downstairs from his practice and upstairs from The Research
Agency, for which the architect received a Best Award last year.

Like that fit-out, the new office had its challenges.

“The space was
Gutierrs The plan
sides, and a big column right in the middle. But because of my

imilar, a little unloved, you might s

experience with the building, I knew what I was in for and what
to look out for.”

Like manyfromitsera, Tigh Street’slofty stud and deep-set
casement windows give it a head start in the charm department.
On the downside, the building has been pretty badly neglected

over the course of its life, floor plans can be awkward and the all-

concrete environment gives it a booming echo.

“Good acoustics are something that really help people

appreciate good architecture,

ys Gutierrez. Installing near-

invisible acoustic ceiling panels w

s the first step to making the
office feel more personable.

The client also wanted to establish two distinct areas within
the 60 m* space: a working side and a meeting side, the first
private, the second public. “My first thoughts were that the last
thing I wanted to do was put up a big wall — that would kill it,”
5 “But I didn’t want to build a half-height unit

ays Gutierrez.

with a column sticking out of it either.”

With two large desks,
to also take
up f
for a cer

a kitchenette and a very large printer

into consideration as well, floor area w

filling

st before the architect even began. The brief also called
“[The client] had

and liked it, and he didn’t want a

esthetic tern

in

n seriousness

seen The Research Agen

stereotypical lawyer’s office filled with stuffy old books, but he
did have to factor in what his clients expected.”
Gutierrez turned the problematic centre column to the

room’s advantage by building it into the room division. It now

doubles as a piece of utilitarian sculpture that houses the

with a cut-out

printer, file storage and hanging space for sui
that lets the light through and gives it a less weighty presence
in the room.

Seen from the door and public meeting area, the interior

furniture is clad in reconditioned walnut veneer — a modern
de, the
black lacquer, a vis

take on traditional wood panelling. On the window s

centre unit is coated in a high-glo: 1al

trick that adds a contemporary edge not necessarily on view to

clients, but which also bounces natural light around the room.
“Everything has a place and all of the furniture is bespoke for

the client,” says Gutierrez.

“The way I design is just a thorough process to make

everything as rational as possible — once you have that right you

can’t go wrong. The rest is just aesthetic

1. (Previous

pread) High Street I

the architect’s office design sep:

the small space into two halves, public
e. 2.Afull-height bespoke
funiture piece fulfills all storage needs

and pri

and neatly divides the room
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DESIGN STATEMENT

INTERIOR PLANTSCAPING

DESIGN « INSTALLATION - ONGOING CARE & MAINTENANCE

A fit-out for a lawyer’s office within a 1920s heritage
building. The brief was to create a clean, simple and

elegant space that also had “a certain seriousness” about

it. The openness and character of the space was respected,

and bespoke joinery units were carefully designed and
inserted to create the architecture in the space.

The materials palette was kept to a minimum, using a Christchurch !
combination of reconstituted walnut veneer and buffed

high-gloss black lacquer on all the bespoke joinery.

The central joinery unit is built around a 600 mm?*
'I‘ht’
unit becomes a sculptural piece within the space that also

0508AMBIUS (050
www.ambius.co.nz

concrete column located in the centre of the s|

serves a function: to divide the meeting and work areas,
contain the column and house general office equipment.
Acoustic panels were fixed to the ceilings in order
to absorb the echo that the concrete surfaces create. N — L
Acoustically these contribute by making the space feel reener on t he inside
more intimate, while not being visually intrusive. They

also conceal the electrical services, helping to create a

clean, uncluttered space. ¢

FLOOR PLAN PROJECT DETAILS

JUDGES

Entrance || \

; Focus Construction

Interiors

Paint: Resene (4
‘ Acoustic panels; Autex 25mm Quietspace

Central joinery unit t

4 | Work space
panels in nude
: KIRSTY MITCHELL RICK PEARSON ANDREA STEFFENSEN MICHAEL BARRETT KATHRYN TAYLOR

. Lighting: ECC; Inlite
13 imber veneer; Walnut Bestwood Recon

o ﬁ 0 Veneer by Carter Holt Harvey
L Al

3. Furniture was custom designed to meet
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the needs of the lawyer client. Concrete

Lundia Kada” N §§ NZIDE  Resene @La

floors were polished and interior elements

tidied, but the ting envelope of the

building was left mostly untouched.
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